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Comparison of line in Kandinsky and Mondrian
Mondrian's composition with red, blue, and yellow 1930 uses classic lines to show structure in his piece of art. On the other hand, Kandinsky effectively uses both classic and expressive lines to show different forms and figures.
Both artists employ the use of contour lines. Mondrian uses thick contour lines to clearly mark the outside of all the shapes he has combined into an art piece. Kandinsky uses contour lines as an outline of the different images. The contour lines enable a viewer to single out the different shapes of people, rocks, snake, among others. Kandinsky also uses implied lines to signify where the focus is on the image, where different people are looking, pointing, or facing. Mondrian does not use any implied lines in his composition with red, blue, and yellow 1930.
[bookmark: _GoBack]Kandinsky's sketch for composition two 1910 employs the use of both thick and thin lines. The dark and relatively thick lines outline the objects that appear close, whereas the light and thin lines are used to trace the things that are far in the image. However, Mondrian uses thick lines (thicker than those used by Kandinsky) to outline the different rectangles and squares, with two of the lines being thicker than the others.
Mondrian uses only vertical and horizontal lines in his painting. In contrast, Kandinsky uses a combination of vertical, horizontal, diagonal, zigzag, and curved lines to express even the minor details of the characters.

